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The article is devoted to the modal organization of versatile tunes of the shortened 

Kiev rospev. In modern liturgical practice, stylistic tunes usually occur in choral form. 
However, their compositional properties are mediated by the modal nature of the ini-
tially monodic and then harmonized statutory tunes. According to the author, the study 
of the modal structure of externally simple vowel melodies helps to better understand 
the individual specifics of the tonality in their choral versions.  

The article involves analytical methods developed in fundamental theoretical sci-
ence (the modal analysis method of Yu.N. Kholopov), and also within the framework of 
the structural typological school (the method of sonorous analysis of the church monody 
of N.G. Denisov). Kholopov’s method relies more on immanently musical qualities of a 
high-altitude structure; the method of Denisov is oriented towards the priority role of 
the liturgical recitative. In the author’s opinion, it is advisable to use both methods as 
complementary to each other.  

The author sees the author’s task as identifying contrasting features of the modal 
structure of each ichoson the basis of a comparison of the verse tunes of different histor-
ical layers, and also to clarify the general patterns of the modal structure of the entire 
system of statutory verse tunes. As a result of the analysis, the following conclusion is 
drawn: concrete components of modal frets are mobile; to the stability of general 
tendencies of modal formation. In particular, the strongest indicator is the tessitura of 
each ichos, as a result of which the whole range of obichod osmoglasia acquires a so-
nant, coloristic logic.  
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ra. 
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