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Using the evidence suggested by contemporary science the author argues that music
education is not only a tool for broadening cultural and spiritual horizon of any student,
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Tommaso Traetta’s ‘Sofonisba’ (Manheim, 1762) and ‘Antigona’ (St. 1Petersburg, 1772)
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The author analyzes methods of teaching used by N.I. Zaremba at St. Petersburg
conservatory and P.I. Tchaikovsky at Moscow conservatory. The results of this analysis
show how German model of music education based on works by A.B. Marx and other
German musicologists (Z. Den, I.G. Bellermann, J.L. Fuchs) had been implemented in
Russia in the second half of the 19th century.
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The author is discussing the basics of management as related to management in the
arts. The main stages of management, such as planning, projection, organization,
regulation and control are analyzed. At the same time the author refers to arts
administration as the art in itself considering the role of artistic feeling and intuition in
it. It is argued that any theory of arts management must include both aspects of it where
administrative and artistic sides are considered in good balance.
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